Images Illuminating Books-

Ricardo Azevedo
Translated by Leda Beck

1

As invengoes modernas

|

Que esti a fazer aquéle menino com « awscultador nos onvidos? Que ¢ que éle ouve? O que ¢ o telefénio? Ele
esta a falar com aquela menina. E a senhora que estd no meio dos dols, que e fazendo? hstu' a transmgur' notas
telegraficas. Para que serve o telégrafo? J4 viste um fonégrafo? Aquela familia estd «ln-:\-m‘do 4 musica d-.fm lo.l‘r'gl'afo;
Mostra-me um termémetro. Para que serve o termémetro? i ouviste falar em electricidade? O que ¢ a luz eléctncat
Mostra-ne wma lampada eléctrica. \'és a luneta astronémica? Com que apareiho se estudam os astros? Qual € o aparciho
Qe nos serve para vermos as coisas muito pequeninas? Conheces o microscépio? Que estd fazendo o totégrafo. Queres

(image Title: Modern Invention)

1 Article reviewed and expanded in March 2014. First published in December 2002, without images, in Releitura
magazine n. 16, a publication of the Belo Horizonte City Hall’s project “Pensar BH”.



Some illustrated books marked my childhood and influenced not only my
decision to become an illustrator but also the building of my worldview.

The first book was an old large one, with a hard cover, thick and full of colorful
drawings, printed in Portugal around the late 19t century. It did not have a title, the
author’s name, a publisher, the printing date, nothing at all. No bibliographic
references. Its pages were printed on one side only, the other remaining blank. No
doubt, these were isolated gravures once used as school material, something from my
grandparents’ time. My father had them bound, and used a generic title on the spine:
Book of Gravures.

[ could not read yet when I found that book. | remember flicking through its
pages, not skipping one, charmed by the drawings. Each plate dealt with a different
subject and the set of images formed some sort of inventory: our furniture, our
tableware, farming instruments, musical instruments, tools, various objects, family
people, domestic and wild animals, trees, plants, flowers, fruits, villages, houses, the
seasons, modern inventions, atmospheric phenomena, the sea, old and modern
weapons, the media, child games, human races, and so on. This old book was a true
treasure for me. For years, when [ had nothing else to do, I would sit down in the living
room, open the large tome, and look and look at it. As I grew up, and learned things,
the images gained new meanings. I never tired of examining those fruits, flowers,
animals and objects. | thought, “How many things there are in the world! How is it
possible for someone to draw them this well? My small life of a little child found a
meaning through so many images. It was as if the book revealed to me that all things -
me included - were part of a huge and very rich narrative. Everything in the world
seemed to be linked, and that feeling appeased and fascinated me.

I realize today that through the Book of Gravures I came to be aware of the size
of the world, and of how many things exist and deserve to be seen. I also got from it a
first perception of Time and History - after all, the images showed in detail the daily
life of another era.

I have to say that each page had, at the bottom, short little texts in very small
font size. I only read them much later. In any case, the true and marvelous texts of the
Book of Gravures were its images.



ferramentas IV quadro

Ouats sao as ferramentas que se empregam para fazer ésses instrumentos? Conheces o machado, o nivel de pedreiro,
a serra, o serrote, a torquez, a verruma, a tezoura, o furador, o desandador, o martelo, a plaina, o compasso, o barbe-
quim, o formao, ete? que serve cada uma destas pegas de ferramenta? Mostra-me néste quadro cada uma dessas pegas
e dize-me se sao agucadas, polidas, dentadas, cortantes. Quem aplaina as tabuas? Quem lamina o ferro? Quem levanta
uma parede? Quem faz a argamassa? A madeira, as pedras, o saibro ¢ a cal sdo materiais de construgao? Edificam-se
as igrejas, as casas, os paldcios, as torres. Construem-se pontes, caminhos de ferro, canais, estradas. Quem traga o plano
ou a planta dessas construgoes on dessas edificagbes? Querias ser engenheiro?

(Image Title: Tools)



Instrumentos miusicos

Eis aqui alguns instrumentos que tu conheces. O piano, o violio, o tambér, a rabeca, o cornetim. os pratos
clarinete, a trompa, a caixa de misica e a harpa. Os instrumentos de miisica de que s@o feitos? Quais sio os inst
mentos construidos de madeira? Quais sio os instrumentos metdlicos? Com que é que se log@no tambor? Quais

os instrumentos de-sbpro? Quais s@o os instrumentos de corda? Conheces as notas de musica? Ja fizeste um asscbio a
uma gaita? De que sao feitos? Gostas de miisica? Queres ser miisico?
o

(Image Title: Musical Instruments)



{Tita casca de hanasia ¢ hom lugay pava os anoes paltnarem.

(William Donahey, A Cidade dos Andezinhos, p. 8)



Another unforgettable book: The Teenie Weenies, by William Donahey, in its
Brazilian edition by Melhoramentos, no date.

[ loved it and its yellow cover, not so much for the text. That fellow Donahey
wrote and draw, but the drawings stood out. His full colored illustrations were very
beautiful and generous.

Imagine if, without we knowing it, there were a minuscule group of little dwarfs
secretly living in and enjoying our daily space. The author departed from this idea to
do his work.

The little dwarfs lived in an empty lot inside a boot. They skated on banana
peels. They used pencils as poles for the clothesline. They climbed flowers as if they
were trees. Confronted dogs, birds, bees, and beetles. Used thimbles as pots and pans.
When people went out, they toured the house and used the bathroom sink as a
swimming pool, or stole strawberries from the kitchen table.

The book’s images realistically showed such spaces and objects in a way that
made them likely, at least for me. My boy’s head traveled. I looked and looked those
drawings. | thought they were incredibly well done - and they truly were. I remember
asking myself many times how could someone draw so well.

(William Donahey, A Cidade dos Andezinhos, p. 36) (William Donahey, Os Andezinhos, p. 24)



[ have to talk about yet another illustrated book.

[ was around seven or eight years old, and was digging into my father’s library,
when I found this tiny little book hidden among others on a very high shelf.

It was a photographic document about the Nazi concentration camps, titled We
Will Never Forget. No publisher’s name or date of publication. I had never seen or
imagined anything like it. The black and white photos showed squalid people,
mutilated people, piles of corpses on the floor, dead children, torture chambers, all of it
very bad. I asked my father what it was. He first scolded me for finding the book. Then,
he told me all about the war, the prison camps, and the Jews. He told me to put the
book back. It was not something for children.

[ am quite sure it was neither for children nor adults. Irrelevant of age bracket, it
was impossible not to be marked by such images. I believe it was my first contact with
the other side of life and men. If it were a text on the same subject, as a boy [ would
have slept before finishing the first paragraph. But the photos were implacable. They



did not respect my age, my education level, my innocence, nothing. They entered me as
some sort of light.

Later on, | watched movies, read novels, made contact with reporting and
documentaries about the I1 World War. But, to this day, when the subject comes up,
the first images that come to my mind are the black and white photos of a tiny book
hidden on a high shelf.
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Now comes a book in two volumes, Os primores da pintura no Brasil (Painting
Masterpieces in Brazil), a retrospective of our paintings, organized by F. Acquarone
and A. de Queiroz Vieira, published in 1942. It was a luxury book, with hard cover,
elegant vignettes by Belmonte, and first class reproductions, individually glued on
pages. There was no reference to the publishing house.

[ often consulted those volumes throughout my childhood. The paintings, from
Franz Post to the young Portinari and Almeida Junior, dealt with every kind of subject:
historic episodes along with heroic and patriotic scenes; Biblical images, landscapes,
still natures, rural and urban scenes. Some works were very beautiful, but the Primores
that pleased me most were the paintings with naked women. [ was astonished to be
allowed to take those books, peek at all those women, and hear no peep from an adult.
Those were the first naked women I saw in my life. Most of them were in a distracted
pose, as if they did not know they were being portrayed.

They were always lying on a bed, lazily, reading books and letters with their
breasts uncovered, bathing in cascades or playing the piano in all ease. I looked, and
looked, and looked, and I thought to myself, “It must be very nice to know and be able
to draw all that!”
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(“Nu” by Regina Veiga, 1,30 )270,75 m)
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E 0 JOGO CONTINUA. .. (21 - % - 1940 )

(Musica Maestro!, Caricaturas Politicas de Belmonte Publicadas na Folha da Manha e Folha da Noite, 1940)

[ will take the opportunity to talk about Belmonte’s work (Benedito Carneiro
Bastos, 1896-1947).

The daily Folha da Manhd published, probably between 1939 and 1942, a few
booklets of caricatures and cartoons by the great illustrator, who was also a writer,
most of them about the war. All were previously published in the paper. At the time,
someone in the family had the booklets bound, and years later the material came into
my hands. I still have it. I loved those booklets. The subjects and the characters - Stalin,
Hitler, Getulio, Chamberlain, Churchill, Selassié, Franco etc. - were practically
unknown and of no interest to me, still under ten years of age. The images, though, had
an extraordinary force. Belmonte’s drawing manages to be elegant, simple and
expressive at the same time. What drove me to those books were the magic and
creativity of the drawings, awakening in me an unexpected interest in such
complicated international political subjects. I admired the trace, the textures, the
movement, the humor, and the creative scenes. Caricatures appeared to be alive. [ am
sure that Belmonte is among the greatest Brazilian artists, and among the best in the
world in his specific area of work. It is a pity that very few people still remember him.
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O SR. MUSSOLINI VAl ENTRAR NA GUERRA!

Entraremos, sim! Mas no momento mais oportuno! Porque estamos preparados!
12-5-1940

oBR A FRENTE
LS
RGN NAO TENNg

KT mCnTx

15-5-1940

Y ey

(Belmonte, Caricaturas dos Tempos, Edi¢gdes Melhoramentos, 1948, p. 41)
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(Belmonte, Caricaturas dos Tempos, Edi¢gdes Melhoramentos, 1948, p. 97)
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% Depressa,
o revilver!

(Hergé, As Aventuras de Tintim — A Ilha Negra, 1970, p. 18)
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[ also read lots of comics in my childhood. The Black Rider and his alter ego, Doc
Masters, Straight Arrow, Bronc Piler, Green Arrow, Captain Marvel (who remembers Dr.
Silvana?), Texas Kid, Alley Oop, L’il Abner and Little Lulu, among others. I liked very
much the drawings in The Phantom and Mandrake the Magician, more so than the
stories. [ was never, though, a fanatic for comics, except in the case of The Adventures
of Tintin, by Hergé (Georges Prosper Remi, 1907-1983).

[ got my first Tintin when I was nine or ten years old. It was in English, and |
could not understand a word: The Crab with the Golden Claws, hard cover, Ed. Methuen,
1958.

The drawings fascinated me so much that the book became one of my favorites,
even though I could not read the text. I flicked through the album, looking at those
images, and trying to decipher the story. It was the first time in my life that I felt an
urgent need to learn another language. Later on, I got a second album, this time in
Spanish: Aterrizaje en la luna, also a hard cover, Ed. Juventud, 1959. It was a wonder.
Reading was difficult, but I eventually understood everything. | admired even more the
drawings - especially well finished in that volume - and laughed hard with Captain
Haddock, ever since my favorite character, and the incompetence of Thomson and
Thompson. Then I found out that a Portuguese edition of Hergé complete works,
published by Flamboyant, was on sale in Brazil. Years later, Tintin’s adventures were
published by Record. Slowly, [ ended up buying the entire collection and plunged into
the wonderful universe created by Hergé. Characters such as Captain Haddock and
Professor Calculus are simply fantastic. What about the others? General Alcazar,
Rastapopoulos, Castafiore, Dr. Miiller, the terrible Abdullah... How many times did I
find myself admiring an album, its architecture, its stories, and its delicate humor?
How many times did I stop reading to admire the drawings?
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experimentsr oulra
colsa. Ah !/

Creio quye

acher !,

Nads feito... Temos de |

Ele precisa de
emogdes fortes 2.,
Muito
bem: Var
lé-las

Girassol, prepare-se
WNrzra morrery,.

Tintim, destz vez
garanto que el var

—

reagirl.,.

AblE assim 2, Enfgo use- YRIMMpg
mMoS &GOra 0S recursos
exiremos,,, “ S
- D5

AlS!.. Aqui Tintim....
Ah!O sr.Baxler?,.
NEO, infelizmente .
continua na mes-
ma...Agora o
Capitao var expe -
PImentar,.,.

Com mil rajost.. Quan-
0 esle pelardo esiou-
rar debaixo da sua
cadelra, aposio que
ele ficara” /
curado l...

methor..., |

o 5/}7 nao acha que Zalvez seja j

Nzo,ndol.., Farel assim
mesmo,! _

[ Depressa /vamos sair
aequr’,..
S &R

Afengzo!.. A coisa
var explodir /.,

\¥

O
Hit
]

‘” :

| 7 (e R
4 A

Que diabo.. Esra”

lemorando a
esfou-,
rar |

&
2§ & 5’/

Néo & possivel!A
mecha deve ler-se
apagado!

e

[ Com mil raios!.. Era o que

eudiziz: a mecha apa

:
Cuidado, Capitao!
Alnda ha fumaga. .,
Ténha cuidado !

(Hergé, As Aventuras de Tintim — Rumo a Lua, 1970, p. 48)
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Farz & Lu.zj...ﬁz‘e'divon&w’e » Bem... eu...0h/

de rir! Se essa engerko- repare,Capilao,
eslamos
Chegando...

O Senbor néo parece
murto saz‘/sfg% >
capitao l,.

Ca hao Se eslilhagal na
ocasizo da pantidz, ire-
mos 1odos passear em
aégum ponto  en're
Jdpiter e a_Ursa Maror,
e ninguem mais nos
Zornarz & verl..
Grande motivo

par
J/Jb/?os v

£ porgue havia de

esTar satisteito 2
Vou parlip para

a Lua?,

Vejz /.. As forres de mon-
tagem eslzo /liminadas e
o foguele pronlo para &

partida... E/maravilhoso...

Eis &/ engenko ao qualva- || | Snauonts 4tdor...
mgs con /;:era.‘;‘ no%?wlb | b
vidas’,, Isto e lovcy of |
‘ 5/‘3,{'2 z gzzqe,, Qe 7,05, per Z/ée | Se /;aa{; aconlecer:
n AU ue Girasso. ™ -
rou & memGriz € pga’g reali- el i a2 ;:’na.s
Zar esse projelo!N3o,nunca Ineia hora, antes adz

me confopmare;... partida ...

Sim, 1alvez,,, Para que
olha,deve sep muito
bonjtol..

o

(Hergé, As Aventuras de Tintim — Rumo a Lua, 1970, p. 56)
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Theoretically, some books he read should mark the work of a writer, and the
work of an illustrator should be marked by some images he saw. In practice, though, |
do not believe things work this way. It is possible that a writer be influenced, for
instance, by the visual concepts of some painter, by a few movies or by theater. It is
also perfectly possible that a painter be marked by the text of some books.

[ believe the difference between what we absorb through texts, and what we
absorb through images, should be better studied.

To stay on just one example: most schools completely ignore to this day the
importance, the peculiarities, and the possibilities of knowledge offered by images.

In this small essay, | intended to point out the powerful force of images, often
forgotten, as irreplaceable channels of knowledge, and amplifiers of our conscience;
their importance in the ethical and intellectual education of people; of their immense
and difficult-to-measure influence in building a “worldview” for each of us.
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